311}h"
two or more small sixteenth notes before a princi-

Pouble Appogevalura wrilten in form of

pal note: -

o fa apoyatura doble se
dos © mas

cipal:

rserife en forma de
semicurcheas anfes de e melan  prin

Such groups are played very rapidly, with

the accent on the first small notes and the Jur-

ation subtracted from the time-value of the
principal notes.
4 The Mordeni (W) a group of grace notes

in which the principal note alternates with the

higher auxiliary as follows:-

Tal grupo s debe tovar mey raptdo, con &l
debs
substroer s¢ duracion del valor dv las wotas prin-
cipaies,

avente en dax primeras nofas pequenas, g sr

4 FI mordente (W) es wn grupo denotas de ador-
no ¢n ¢f cual {a nota principal alterna con  sus
arriba como Sgue:

nofas guxriliares oo

Played .

se foca

D The
consisting of a principal note {twice played) with
its higher and lower auxiliary, each played once,
The sign is placed eithe

Turn, (o) a group of four grace notes

over or after a mote,
o) over Or un-
der the turn-sign alters the higher or lower amd-

liary note respectively.

while 4 chromatic sign (¢ o0

=—]

==

§ £l grupefo (oc)es un grupo de cualro nofas de
adorsno, constando de una nota principal, (gue se
toca dos veces) ¥ de dos nofns auziliares, una mas
alla y otra mas baja de la principal, y las ecun-
les cada una se foca una ves. Kl signo se pone
encima, 6 després de la mofa ¥ wun signo cromd-
tico, {th oo op fB) puesto encima 6 dedajo del
sipno del grupefo, cambia la nota auxriliar de ar.

riba ¢ de abajo respectivamante.
Played 5# foea

It should be remembered that the slow, mod-
erate or rapid tempo in which a piece is played
affects the playing of grace notes to a very marked
extent,

For a piece in slow tempo the turn would be
played rapidly: 32nd noles, whereas for a plece

in rapid tempo it would be played much
fHtn notes.

(5'//!/}; L%( %{ LG

slower:

6l

Kl estudiante debe tomar en cuenia gue el mo-
vemiento lento, moderado 6 ripido, en el cual se¢
loca la composicion, afecta altamente en la mane-
ra de tocar los adornos.

El gprupely ge fven rapidamenie en una com-
posicion cor movimiento lenfo: en fusas, ¥ vice-
versa, sv la obra esta escrita en movimiendy ra-

pido,el grupelo s¢ toca mucko mas despacio:
semicorcheas,

A



THE LONG APPOGGIATURA () |

Notation

Notacion

Preparation — Pregparacion

LA APOYATURA LARGA (D)

al n i —
Wﬂ

panoer ot poing (P e
Muriera de tocar Sy ——==——= g — s &
DOTTED = PUNTEADA
h} 1-‘,. . & 1 %
ira T— .
Notacian T ] : B ‘F‘H [ L
(]
Manner of playing %%@ e e e ———
Manera de focar —r— + == = P
SERENADE | SERENATA Haydn
Arr by |
Andante cantabile ) Arreglada por{ M.B.
'!L,.-_._, ~ %, e — -
W —=—=i - cc= = e
Diseipulo = — S S S H=— =
] P !
194 - — P—
Teacher 7 o e o T §ooe +— S — . . T =
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THE SHORT APPOGGIATURA () | LA APOYATURA CORTA ()
Prepmatinn = Preparacion
Notation
Borision S5pEz8
Manner of
playing
Mansra

da focar
Cornire e et »



TURKISH MARCH | MARCHA TURCA

Beethoven
Arr. by
Allegretto : Arreglada purf“-ﬁ
n - . - - —
Pupil : frpwy =
“loza ¥ - el e == ;
2 -
;ﬁnrhrr & o — _L‘J F_h__“ f— p——t
e2f o ) o oer—" - ﬁ:'j s
[ ro : o . —-ﬁ
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— _-.t_..F " |
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0 SOLE MIO!

(Oh my Bun!)
Italian Folk Song Cancion Popular laliana
Arr, by
Andante _:__P N o m . . Arreglada por IM. B.
Pupil ([ o= - p ey r fs
Fi’#ﬁfﬂ !" - - — — 1 T ; ] !
195° a " —
Teacker (L == ‘é"T === e ==
Masstra : i — =2 = 1#— =
— |
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THE MORDENT iw EL MORDENTE (w)

Preparation = Frre pdiaciton

— AV

| i

e e
e =

13

As played E::- -

eomo 88 foes

MINUET | MINCE R
Arr, b
Moderato Arregiado por | M. B.
NMalta legailo

L p——

Pupil g
Byserpulo
196
Teucher —
Maesiro
'd-‘-"\
i
i
E N

"

— ==

- e F'
1 -‘ﬂ._ 1 E i __L
1 - I 1

__ n--"di- ¥ ! ¥
= éFéz

— ‘| T T .i.
#) Be careful! 3 halfsteps! | #) Cuidados & medios pasos!
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ORDINARY TURN EL GRUPETO SIMPLE

Preparation - Preparacion
,Pf"-‘_:\?"“n. P
Sass st B e
s Lo > o
As played —
Se foca = :
-
THE TURN (o) EL GRUPETO ()
Turn with dotted notes El grupelo en nolas con punitiilo
Preparation - Preparacion
: by 4 & [ e - g o m“,{"”ﬁ““w o Bz
As writien(F g g g Bt
Se eseribe i =
e S P S I ey B -
As Pll}fﬁd - H—-r r-—-.- T T e m—
Se toea lﬁ-mua:gg.::gg!m =

:; — — - - — — —. J.-'____ T
- W M ~ e #
(From the 7th Pi %DAG}I% la 7% Somata) PR e
rom the 1ano =onata e b 7T Nomaia 0¥ MU B
; A o o ey A A’:-‘E‘; )
v . Ay —
Pupil e ay— 1 — — - ] _H_': -
Disevpulo v i D %
197 4 P _— CFeSe, —
Teacher —= B - ——

Maesiro ! ’ ! l' f' ':.__,.../’_' -

[ .ﬁ = —
*| f= - Forzando = strongly sceented — pucrtemente acentuado
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PRACTICAL USE OF THE TURN | USO PRACTICO DEL GRUPETO
the short and double appoggiatura la apoyatura eorta ¥y doble

GIPSY MARCH ‘ MARCHA DE GITANOS

Weaber

Pupil
Dhiseipulo
198

Teacher
Maestro

THE TURN LA VUELTA
IN THE EVENING PUR LA NOCHE
" M.B
2 -

_ - 0
Pupil I —1 = 3 F';‘:q:
mﬂ}u;p ey e t T e
199
Teacher o e A — —
Muosiro e

T ' t T - i =

v

5 e
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THE MORDENT

IN THE MORNING
Duet

EL MORDENTE

Puete

EN LA MANANA

T===c==

4

™

L m
=1 -‘r F
>

"1

Ay
==s====S==
! T ==
™ = _J:
i —ﬁl-'—
= =
o
'-'7—4"—"'{'!# =
——— et
Ay
e—p
=

A man showld MKear a little wmusic, read

@ fitle poelry, and see a fine piclure eve-
ry day of kis Iife, in order fhat worldly cares
may not obliterate the seMse of the beautipid
whick God Aas vmplanted in the fodnan soul,
Goethe

Todo hombre debiera oir algo de musica,
leer un poco de poesia y ver un buen cuadro
cada dia de su vida, para que las preocupaciones
de la vida no destruyan el seatimiento paralo
bello que Dios ba puesto en el alma humana.
Goethe

4}  The theme in relief’ El tema promunciado
wa) Accompapiment in background! El acompaiamirnto guielo
See Part IV, page 340 Fease Cuarla Prrle, pag 840
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Technical Supplement

Consisting of a series of
DAILY EXERCISES
for gaining
FLEXIBILITY
of the
LEFT HAND FINGERS
and
DEXTERITY
in
VARIOUS STYLES OF BOWING

S N

Specially written for this
ELEMENTARY METHOD
by

Professor LEOPOLD AUER

DAILY EXERCISES
for the left hand and bow

The following daily exercises for the G, D, A
and E strings are to be practised with smooth
and clinging strokes; the up-bow should al-
ways be well marked and particular attention must
be given to strong pressure of the leff hand fin-
gers, particularly the fourih.

For the bowing varielies in groups of four, eight
and sixteen notes, the object must be to obtain ab-
solutely even tone production and complete control
of the bow in passing from string to string.

A LITTLE STUDY
on the G string

a)

Suplemento Técnice

Consistente en una serie de
EJERCICIOS DIARIOS

para conseguir la

FLEXIBILIDAD
de los

DEDOS DE LA MANO IZQUIERDA
y la
DESTREZA

en los

VARIOS ESTILOS DEL ARQUEO

———e

Especialmente escrito para este
METODO ELEMENTAL
por el

Profesor LEOPOLDO AUER

EJERCICIOS DIARIOS
pare la mano izquierda y el areo

Los ejercicios diarios gue siguen, para las
enerdas de Sol, Re, Ln y M5, se deben practicar
com un argueo sugve y pegado, la subida  del
arco siempre bien marcada, y dando atencion
particular a la presion jfuerle de los dedos de
la mano ssquierda, en especialmente al cuarlo
dedo.

& abjefo de las variedades ds argueos en gru
pos da cuadro, ocho y dies y seis molas, es el de
obtener obsoluia igualdad en el tono y de perfee-

eionar el dominiodel arco al pasar de una cuer-
da a ofra.

PEQUENO ESTUDIO
en la cuerda de Sol

———

i

Corwivse ()//22/( %,/
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The same little study as shown in the followirg
varied form in groups of sixteenth rotes maybe prac-
tised with benefit for strengthening of the left-hand
fingers and bow control.

To be practised at first with four then eight and
finally sixteen notes in one bow.

4 Notes in one Bow
Draw the bow quite slowly, allotting one-quar-
ter of the bow length lo each note.
8 Notes in one Bow
Draw the bow even more slowly, allotting one -
eighth of the bow length to each note.
Notes in one Bow
The bow to be drawn as slowly as possible,
allotting one -sixteenth of the bow length to
each note. When as many as sixteen notes
are Lo be played in one bow, the latter must be
used wery economically, therefore:  Draw the
bow very slowly and particularly so at the start.
M. B,

16

Ki estudio gue se presenta en la siguiente forwma
variada en gprupos de semivorcheas, se practigue vor
beneficio para corraborar los dedos ds (@ mane 15 -
quierda y «f dowinto del arco.

Praciigusse primeramente con cuatro, despucs con
ocho y por _fin con dies y seisy nofas en un argucd.

4 Notas en un Arqueo
Pisese el arco despacio, concediendo a cada nuta
una cuaria parte del arco.
8 Notas enun Arqueo
Fi arco debe pasarse todavia mas despacio, per-
mitiendo solamente una octava parie del arco enlely
para cada noia.
16 Notas en un Arqueo
i arco debe pasarse ko mas despacio posibie y se
conceds solamenle una decimosexia parie ded arco
para cada nota. Tocando dias y seils notas én un ar-
qued, dsle dede uSarse My ECONGMICO; por consiTuien-
28 Aay ques pasar.el arco muy daspacia, i parti -
cularmenie al empezar. M E.

A LITTLE STUDY

| PEQUENG ESTUDI0

b on the D string en la cuerda de Re
H
#——‘—!—'I-I—!-F—'!'_} = ] P —p—
BESESTESTE SRS S === :
0 4 '3 3 2 2 1 . T B 2 B 3 =

| Argueos variados (Pease nota fa))

""Q/j?/'//f//z ng///a/f
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A LITTLE STUDY PEQUENO ESTUDIO

on the A string en la cuerda de La
e
4
T e — : — o T
P:{L—p—:_.. e «E-_f_ﬁ-'_-—"‘——-—q@: = —— L e e
g = = s ~

A LITTLE STUDY | PEQUENO ESTODIO
on the E string en la cuerda de MY
d
nes B o b By AR R Ry opf £
iy~ £ o e e ! » pl sl
#:f;g}trfﬂ *jr'*#—_?r'lf_ : _f_*l_:i i === —_I
e
Varied Bowings (See note to (a)) | Argueos variados (Véase nota (a))

e ~ EeCT Es=

P T B W S

T I
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Bowing Exercises by
Professor Leopold Auer
CHROMATIC PROGRESSIONS

in scale form across two strings.

With one finger firmly held in position (for
ascending scalel wnd with strong, energetic up-
bow.

Also to be praclised in the following wvaried
forms on all strings; both ascending and descend-

Ejercicios para el arco,del
Profesor Leopoldo Jur
PROGRESIONES CROMATICAS

en forma de eseala sobre dos cuerdas.

Tiquess, manteniondo un dedo firmemante en
posicion (para la escala ascendente) con argueo
Aacia arriba fueric y emérgico.

Las varias formas siguientes deben praciicarse
£n das cuairo cuerdas; tanto ascendenfs como

ing. M. B, descendenie. M.B.
Y 7 ®#7 F ¥ 2 7 7 F F ¥ F . FRYF. 7T &Y
¥ ‘d _|l—= #i 1 i_t i é ! 1 1 '= i 1 T
— T b = = 1 =l =T

Oc the G and D strings (Ascending)

Dow- bow slowly
Up- bow quickly and with enm-gy

fn las cuerdas de Sol ¥ Re (ascendiendo)

Lespaeio el arqueo haeia abajo
La sulnda del arco aprisn y con energia

T

4

]
1

-

C U—‘--‘-#ﬁ_ﬂ_
: T P

R e e, =
l!l.1# Ir 1
e e r====

S S e

On the A and E strings (Ascending

| En las cuerdas de La y Mi (ascendiendo)
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With quick energetic down-bow. Con bajada del arco répida y enérgica,

On the E and A strings (Descending En las cuerdas de Mi ¥ La (descendiendo)
v .
- P T
! — g+ |
A
g el L -"'"'-_-"""\__ " e i A — e e . - i
S — 1 T t 1 t 1 | T f
On the A and D strings (Descending) I En las cuerdas de La y Re cdescendiendo)
i v A e L . " 't!_ '
e be o LT
‘l i i N
— \___,,“ . \j_ P . e, == 'i
On the D and G strings (Descending) | Bn las cuerdas de Re'y Sol (descendienda)
v
[ i I _I_ e 1 || I

1 1

w1 ES=======

¥ o ¥~ F N~ ¥~ F—F -

4
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SLURRED AND DETACHED NOTES NOTAS LIGADAS Y DESTACADAS
on all strings for gaining evem tone, en todss las cuerdas, para ganar igusldad de tono,
uniform control at every point dominio uniforme en cada
of the bow and parte del areo y
rhythmic preeision. precigion  ritmica.
n -
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A Short History of the Violin

Its famous Makers and Players

The wiolin, justly designated as the Queen of
Instruments, owes its enormous popularity not
only to the large variety of tonal color which
it possesses, but also to the fact that its quality

resembles that of the human voice more per -
fectly than that of any other instrument,
The violin is said to have assumed its pre-

sent form rather suddenly in the sixteenth cen-
tury, and it is claimed that the old Lutes made
by cerlain makers such as Kerlino, Dardelli,
and particularly Gaspard Duilffoprugear of Bo-

logna were the immediate forerunners of the vio-

lin as we know it,

Among the earliest of famous [talian makers
were Gasparo da Saldo (Brescia, 1655 - 1810}
Jobhn Paul Maggini, (also of Brescia, 1660-184&00

The art of viclin making reached its highest
point of perfection towards the end of the 17th
and at the beginning of the i8th century in  a

and

little ltalian town named Cremona, where such
makers as Nicholas Amati, Peter - and Joseph
Guarneri del Jesu, Jean Baptiste Guadagnini,
Carlo Bergonzi, Dominic Montagnana, Fran-
cesco  Ruggieri, Jaccbus Stainer, {(a Tyrolean
who lived in Cremona for a timejand the great-
est of all, the illustrious Antonius Stradivari,
created their imperishable master-pieces.

Time has proven thal a fine old
even more than a work of art - it {5 an inspira-
tion, the nearest thing to perfection ever  fash-
ioned by the hand of man, and it is the one thing
which all the powers of human inventiveness and
genius have been unable to improve upon in the
slightest degree in over two centuries of constant

endeavor,

violin is

Cornwre e vt

Breve Histéria del Violin
y de sus Fabricantes y Virtuosos Afamados

Kl Fiolin, justamente [lamedo el -Rey de
log snsirumentos, debe su inmensa populary -
dad no solamente a la gram variedad de color
tonal (ue posee, .u;uo también al hecko de gue
fa calidad de su lono se asemeja mas al timbre
de ln vos Aumana gue al de cuslyurer ofro wm-
strumenio.

Se afirma gue el viclin adguirio su forma
manerm ci-
cor -

aclual en o siglo diecizeis, de una
51 repenting, y gue los anligwos laudes
struidos por everios artisias, lales como Kerlino,

Dardells y particularmente Gaspar Daffoprugear
de Bolona, fueron los inmedialos precursores del
Fiolin de hoy en dia,

Hntre los primeros famosos fabricanies ilalia-
nos estan Guaspar da Sald (Brescia 1566 — 1610)
¥ Jusn Fuble Maggeini, tambidn de Bresciafise0-
1840).

Kl arto de eonstruir Fiolines llego al mas alio
gmds de perfbcciin a fines del siglo diecisiets g
principics del dieciocho,en un pequeno pueblsitalia-
no, lamado Cremona,donde artistas como Ni-
colas Amats, Pedro-y Jose Guarners del Jesw,
Juan Boutisla Guadagnini, Carlos Bergomsi, Do-
wmingo Montagnana, Francisco Buggiers, Jacobe
Stainerfun tirolés que vivic algun tiempo en Cre-
wmona) ¥ el mds grands de fodvs, el célebre Anfonso
Stradivarsus, criaron sus tmperecederus dhrmus maes -
fras,

&l tempo ha probade gue wn buen violin  an-
tiguo €5 aun mds gue wna obre de arte: es wna
inspiraciin, el objeto maz cercanoa Iln perfeceiin,
que jamas haya hecko la mano del hombre, y
es lu wnica cosu gque las fuersas tnventivas y el
genvo Awumano han sido ¥ncapaces de wmeforar
en ef menor delalie, durante dos sigplos de eom-

stanfes esfuersos,
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STRADIVARIUS

s violing are soulful erealions ecapa-
ble of unfolding incomparable charms, Their
tome 15 of singing quality, voluminous, noble
and al the same (ime sweel, smooih and
SJlexible, reminiscent at limes of the human
voiee and of wind-instruments such as the
Sflute, clartnet, oboe and french horn. In
addifion the volume of this fome 15 remark
ably concenirated and iz inkereni infen-
stve energy imbues of with wmarvelous enr-

rifing properiies,

{Wasielewsky)
The History of Vielin Playing

STRADIVARIUS

Sus violines son creaciones del alma, ca-
paces de desarrollar encanlos incomparables.
La tonalidad de los mismos es cantsnte, volumi-
noso, noble y al mismo tiempo dulce, sume y
flexible y recuerda a veces la voz humana y
de instrumentos de aire, tales coano la flauta
el clarinete, el oboe y el como frances, Ade-
mas, el volumen del tono es concentrado en
un grado muy notable,y su energia inten-

sa e inherente le da calidades maravil -
losas para transmitir el sonido.
(Fasielewshy)

Historia del arte de tocar Fiolin

THE VIOLIN BOW

IMlustrations of Bows used Ffor anclent string
instruments show that at first they were of almost
semi-circular shape and not provided with any
apparatus for loosening or tightening the hair.
Gradually this style underwent manifold trans-
formations wuntil it finally assumed its present-day
straight shape in the perfect specimens produced
by Francois Tourte(Puris, 1747 -1886) He final-
ly established the proper length of the violin bow
fixed the requisite height of the stick from the
head and nut, and counteracted the weight of the
head by the omamentations in silver, gold, etc,,
with which the nut of a bow is loaded,

Other [amous bow makers were ]. B.Vuillaume,
Jacques Lafleur, Francois Lupot, A. Sartory, F. N,
Voirin, Charles Bazin, John Dodd, James Tubbs,
Bausch, Peccate, etc.

EL ARCO DE VIOLIN

llustraciines de arcos para los anfigues in-
Strumentos de cuerdas demuesiran gue éstos al.
principio fueron de wna forma semicireular, y
que no tenian cualyuier aparato para aflojar 6
lewplur las cerdas, Ksfe estiin paso gradualmen-
te muchas Iransformaciones, hasta que por fin
adywiric la forma recia de hoy dia em los per-
Jectos modelos producidos por HFaneisco Towrte
(Paris, 1747 - 1855) Ksle maesiro esiablecic lon -
gitud propia para el arco de violin, fijo la altur
necesarin del talon a la punia,y equilibrio ol
peso de la punia por medio de adornos de pla-
ta, de oro, ete,, el cual recarga el talin del areo.

Otros jfamosos artistas fabricantes de arcos
SJuerom: J. B, Vuillaume, Jatme Infleur, Fan -
.cisco Lapot, A, Sartory, F.N, Voirin, Carlos
FBasin, Juan Dodd, Juvme Thbbs, Bausch [ftecale, efe,

TAQURTE

What @ marvellous lhing a fine Thrte @5’
It seems to increase the playerk dexterity of
mantpulation fo an extraordinary extent. Turte!
Superior alike to ks predecessors and succes-
sors Ae (mrers above them on the pedestal
of Ais vncomparable genius,

(H Saint - George)
Bows and Bow-Makers

TOURTS

Que maravilloso es un arco Tourte!
Parece que aumenta lg destreza del toca-
dor de una manera extraordinaria, Tourtel
Superior tanto & sus predecesores como &
sus sucesores, el los predomina en el
pedestal de su genio incomparable,

(i, Saint - Georgel
Los mrcos y sus fabricantes
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